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Nilhan’in Atélyesi’nde

GECENIN FiNALi, SABAHIN ISIGIDIR!

Omer Faruk SERIFOGLU

Arkeolojik gecmisine baktigimizda Anadolu’yu diinyanin en eski, en zengin
heykel miizesi olarak gérmek miimkin, nitekim diinyanin bilinen ilk

heykel atélyesi olan Gaziantep Yesemek’e gidemesek de yolumuzu istanbul
Arkeoloji Miizesi’ne diisuirdiigiimiizde, Sayda lahitlerindeki Aglayan Glizeller
bize cok sey soyleyecektir. Ve goreceksiniz, Saydali giizellerin, 2400 yillik
taslasmis “yas”lari hala ne kadar taze ve hiiziin vericil...

“Selvi Boyun Benden Uzun’, “Riizgar Giilii”, “Araf”,
“Koklerim Icin Bir Ev”, “Yedi Deniz”, “Polen Cag1”,
“‘MS. 2008, “Ielli Turnam”, ‘Act Giil”, ‘Anadolu Le-
opart”, Asya Kusu”, “Yer Cekimli Karanfil” ve daha
pek ¢ok eseriyle Anadolu’'nun hallerini heykele do-
niistiiren Nilhan Sesalan’la ne zaman ve nasil tanisti-
gimizi gergekten hatirlamiyorum... Sanirim bir dost
meclisindeydi ilk kargilasmamiz ve atolyesine davet
etmisti... Kuzguncuk sirtlarinda, giris katta, yiiksek
tavanli ve genisce bir mekan... Her kdsesinde bagka
bir éykiintin/yasanmugligin izlerini tagtyan aletler, ob-
jeler... Epeyce bir zaman, haftada bir-iki ugradigim,
soluklandigim yerlerden oldu... Bu arada kag¢ heyke-
lin dogumuna taniklik ettim, saymadim. ..

Nilhan, eserlerine bazen isim bazen form olarak yiik-

yogrulmus heykeller yapiyordu... Tirk

heykelinin biiyiik dehast Alogun 8grencisi oldugunu
ogrenince sagirmadim... Tastan ahgaba, metalden
camura her ¢esit malzemeyi ustalikla kullaniyordu...

Derken 2008'de, Dolmabahge sergisi giindeme geldi.
Nilhan'in yirmi yillik birikim ve tiretimini gériiniir
kilacak “Tatli Riiyalar” adini verdigi sergisinin ve ki-
tabinin editorliigiinii yapacaktum... Sergi mekinina
eserler taginirken fark ettim, o giine kadar gormedi-
gim daha neler varmus, kiyida, kosede... Mekandaki
kadar da disarida, uzak diyarlarda kalmisti, bazila-
rinin sadece fotograflarina yer verilebilmigti... Kar-
simda 20 yila sigdirmakta zorlanacagimiz bir birikim
vardy; kagit, tas, metal, ahsap, camur, hatta akliniza
gelebilecek her tiirli malzemeden... Hangi malze-
meyle caligmay1 daha ¢ok seviyorsun? dedigimde, he-
men cevap verememisti... Malzeme onun icin ikinci,
belki tiglincii



plandaydi, o kafasinda heykele doniistiirecegi formu
bicimliyor, hatta adin1 koyuyor ve sonra bunu hangi
malzemeyle ¢alisacagina karar veriyordu ki, sanirim
eserin kendisi belirliyordu, hangi malzemeden do-
gacagint... Nitekim bazi eserlerini daha sonra farkli
malzemeden tekrar calisugini da gérmistimdiir, bir-
kac kez...

Nilhan'in eserleriyle bagbasa kaldigim zamanlar da
oldu... Her birini izlemek/dinlemek, dingin yolcu-
luklara benziyordu; Nilhan'dan ayrilmaz birer parga
olarak adeta, bizim hayatimiza da dahil oluyorlard:...
Bu arada atélyede bicimlenenler disinda, kigit tize-
rinde beliren bazi eserler, birka¢ ay sonra diinyanin
bir bagka ucunda; Almanya, Finlandiya, Japonya,
Yunanistan, Fransa, Romanya, Arjantin, Hindistan,
Cin, Arnavutluk veya [zmit, Mersin, Bodrum, An-
kara, Degirmendere, Didim ya da Herekede forma
doniisiiyor, bigim kazaniyor ve orada kaliyordu...

2009 yili yazbaginda ise Sevgili Nilhan’t Arjantin’e
ugurladik... Unguillo Ahsap Heykel Sempozyu-
mu'na davet edilen yirmibir heykeltragtan biriydi.
Uzunca bir siiredir ara verdigi ahsaptan, “Fikrimin
ince giilii/La rosa setul de mi mente”yi ¢ikaracaker.
Her eseri gibi, “Fikrimin ince giilii” de eklenecekti
sohbetimize, uzak diyarlara hediye edilmis bir figiir
olarak...

Déniiste, “Fikrimin ince giilti” ile tanistirtyor bizi bir
aksam; cogunlugu Giiney Amerikali heykeltiraglarla
yasananlari, Arjantin anilarini dinliyoruz... Heyecani
dinmiyor, bir seyler daha var... “Yirmi giin boyunca,
saat 12-15 arast siestayla takas ettigim bu fotograflart
¢ektim” diye bir albiim uzauyor... Sonrasinda hey-
kele déniigmiis, ahsap kiitlelerinden ilging detaylar. ..
“Once goziim yakaladi, sonra doldurdum kadraja”
diyor... Agac kiitleleriyle konustugunu duyar gibi-
yim... Bazilariyla daha koyu bir sohbete dalip, iyice
yakinina sokulurken, bazilariyla géz temasinda kali-
yor... Her detay bagka

bir sey soyliiyor; renginden ve dokusundan kimlikle-
rini tanimaya ¢alistyorum, katmanlarindan yaginu...
Cizgiler ve izler az bir zaman sonra icinden ¢ikacak
heykele dair ipuglar1 verirken; doganin olusturdu-
gu yariklar var, tarihin derinliklerine gétiiriiyor. . .
Nilhan'in oralarda sohbetsiz kalmadigina sevinirken,
bir sey daha 6greniyordum... Fotograf da eklenmisti
Nilhan'in {iretim kalemleri arasina... Sanatci olmak,
bu olsa gerek; elinizdeki malzemenin 6nemi yok, soy-
leyecek soziiniiz olsun!. ..

Nilhan’t takip etmekte zorlandigim zamanlar da
oldu... Ula ya da Erzurumda film setinde sanat y6-
netmenligi yapiyor, ara verip daha once soz verdigi
bir heykel sempozyumuna kaulip, aylar 6ncesinden
kararlagtirip malzemesini de siparis ettigi heykelini
ortaya ¢ikarip doniiyor... Almanyada Wiesbadende
kendine bir meydan begenen “Diinyanin Tiim Sula-
11 Birbirine Akar” adli heykelinin agilisina yetisiyor;
atSlye degistiriyor, ev tastyor, kizi Asya biiytiyor, ser-
giler aciliyor, kapaniyor, yeni heykellere baglaniyor,
bitiyor...

Birkag hafta 6nce duydum ki yeni bir sergi hazirligt
var: “Istanbul'da Gece”... Gece deyince cogumuzun
aklina sadece karanlik gelir, ama s6z konusu Nilhan
olunca farkli... Aklima karanliktan ¢ok bir huzur,
dahasi demlenme siireci geliyor... Sanatcilar igin il-
hamin anavatanidir, gece... Nilhan'in geceler boyu
biriktirdiklerini gérmek i¢in sabirsizlikla yeni atélye-
sinin yolunu tuttum... Cennetim dedigi Persembe-
pazarr’'nda, tugla tonozlu antik bir mekén...

Hem sasirtacak, hem de evet, tam da bu dedirtecek
isler olacagini tahmin edebiliyordum... “Istanbul'da
Gece’ye dahil olan “Gokyiiziinde Yalniz Gezen Yil-
dizlar”, “Yildiz Agac1”, “Samanyolu”, “Ahsabin Riiya-
st” ile tag, metal, ahsap ve kompozitten olusan genis
bir malzeme ve form skalasiyla, yine ustaligint konug-

turuyor...

Gecenin finali, sabahin 1s1g1dur!



At Nilhan’s Studio

THE FINALE OF THE NIGHT IS
THE LIGHT OF THE MORNING!

Omer Faruk SERIFOGLU

Looking at its archaeological past, we can consider Anatolia to be the oldest
and the richest sculpture museum of the world. Thus, even if we cannot visit
Yesemek, Gaziantep, which is the earliest known sculpture atelier of the
world, if we happen to make it to the Archaeology Museum of Istanbul, the
Sarcophagus Mourning Women from the Royal Necropolis of Sidon will have
a lot to say to us. And we will see for sure that the 2400 years old petrified
“mourning” of the beauties of Sidon is still fresh and sorrowful as ever!...

I have to admit that I cannot remember when and
how I met Nilhan Sesalan, who turned the myri-
ads of phases that Anatolia underwent in its history
into sculptures with her works like “Zaller Than Me,”
“Wind Rose,” “Limbo,” ‘A House For My Roots,” “Seven
Seas,” “Pollen Age,” “A.D. 2008,” “My Demoiselle Cra-
ne,” “La Rosa Bitter,” ‘Anatolian Leopard,” ‘Asia Bird,”
‘A Flower With Gravity,” among many others... I be-
lieve it was during a friends’ gathering that we met for
the first time, and she had invited me to her studio...
It was a fairly large space with a high ceiling on the
ground floor of a building on the heights of Kuzgun-
cuk... Objects and tools in every corner of the studio,
bearing the traces of many stories/life experiences...
For a long time, I visited this space once or twice a
week to take a breather... I did not count the number
of sculptures that I witnessed come into existence in
the meantime...

Giving her sculptures lyrical forms or poems” names,
Nilhan made “lyrical” and “abstract” sculptures replete
with poetry and passion... I was not surprised to hear
that she was a student of Alos, the great genius dexte-
rously...

of Turkish sculpture... She used all kinds of materials,
from stone to wood, and from metal to clay, then one
day, in 2008, the idea of her Dolmabahge exhibition
came up. I was going to be the editor of her exhibiti-
on and book entitled “Sweet Dreams,” which were to
bring into view twenty years of experience and produ-
ction... As her works were brought to the exhibition
space, I came to realize that she had many more works
than I had been aware of, works that were hidden in
who knows which nook and cranny... Certain works
sent to far-away lands, on the other hand, were exhi-
bited through their photographs... What lay before
us was the product of 20 years’ work by an incredibly
prolific artist; sculptures made of paper, stone, metal,
wood, clay, and any other materials that you can ima-
gine... When I asked her about her favorite material,
she could not answer my question right away... For
her, material is of secondary, and perhaps tertiary im-
portance... She creates the form of her sculptures in
her head, and even names them, long before she, or
rather the sculpture itself determines which material
to use... As a matter of fact, I witnessed that she made
some of her sculptures again and again, using different
materials. ..



At times, I found myself alone with Nilhan’s works...
Looking at/listening to each work was like going on a
peaceful journey... During this journey, these works,
which are an integral part of Nilhan’s soul, sudden-
ly become a part of our lives... It took a couple of
months for the sculptures that she began to create on
paper to take shape in another corner of the world and
remain there: Germany, Finland, Japan, Greece, Fran-
ce, Romania, Argentina, or [zmit, Mersin, Bodrum,
Ankara, Degirmendere, Didim, Hereke...

In the early summer of 2009, we wished dear Nilhan
godspeed, and she went to Argentina... She was one
of the twenty one sculptors who were invited to the
prestigious Unquillo International Wood Sculpture
Symposium. There, she was to make “La Rosa Setul
de mi Mente,” carving out wood after a rather long
period of time. Like all of her works, “La Rosa Setul
de mi Mente” was soon going to become a subject in
our conversations.

On her return, one evening she introduced La Rosa Se-
tul de mi Mente” to us; we listened to her memories of
Argentina, and her experiences with sculptors, most of
whom were Argentinian... Her thrill never ceased...
She said that she had much more to tell... Then she
showed us an album, saying: “For twenty days, I took
these photos in exchange for the siesta between 12 and
15.” Then she drew our attention to engrossing details
from masses of wood, which were carved into sculptu-
res. .. She said: “First my eye caught them; then I filled
my frame with them...” I could almost hear her talk
to the masses of wood... She moved closer to and fell
into deep conversation with some of us, while she kept
eye contact with the rest... Each and every detail said
something new; I tried to identify the tree based on its
color and texture, and guess its age from its layers... As
lines and traces gave us a clue regarding the sculpture
that was soon to come out of the tree, the cracks made
by nature took us back in time...

c I felt glad to hear that Nilhan did not lack deep on-
versations far away from home... In the meantime
I learned one more thing... That Nilhan had added
photography to her set of artistic skills.... I believe this
is exactly what defines an artist: the material does not
matter at all, provided that he/she has something to
sayl... There were times when I had trouble following
Nilhan’s ever busy schedule... She worked as an art
director on a movie set in Ula or in Erzurum, then
took a break, participating in a sculpture symposium
as promised, to finally return after having finalized her
sculpture, the materials of which she had determined
and ordered many months ago... Then she made it to
the opening of her sculpture named “All Waters of the
Earth Intertwine” at a square in Wiesbaden, Germany,
and then moved her studio and her house... At the
same time she raised her daughter Ayse, opened and
closed exhibitions, began new sculptures and finished
them. ..

A couple of weeks ago, I heard that she was preparing
for another exhibition: “Midnight in Istanbul”... As a
rule, the word “night” is associated with darkness, but
this is not the case when it comes to Nilhan... When
she utters the word “night,” it reminds me of peace
and quiet rather than darkness, and of unhurried con-
templation. .. For artists, the night is the homeland of
inspiration... I made my way to Nilhan’s studio quite
impatiently in order to see the product of many such
nights of contemplation... It was an old, brick-vaul-
ted space in Persembepazari, which she called her he-
aven...

I knew deep within that the works that I was about
to see would both surprise me, and also make me say
“That’s it!”... “Midnight in Istanbul,” which features
works such as “Lonely Stars in the Sky,” “Star Tree,”
“The Milky Way,” and “The Dream of the Wood,” at-
test to the artist’s mastership in a wide range of mate-
rials and forms...

The finale of the night is the light of the morning!



““GERGEGIN MAYASI GOZE GORUNMEZ.”’

Antoine de Saint-Exupéry

Cem SORGUC¢

Eksilte eksilte kendi 6ziine, ¢ekirdege ulasma ve siire-
ci icinde manasini nihai bigiminde viicuda getirirken
soziinden, sesinden bir tutumluluk tavri olarak imti-
na etmek Nilhan Sesalan’in ¢alismalar: gibi yan yana

gidebilir.

Siirde sozciikler kalabalik etmezler.. Anlatlan veya
anlatulma yiikiinii tagtyan sozciiklerden fazlasi goriin-
mez. Bazen de potansiyeli ile okuyucusuna birakilir.
Siirin ve heykelin kurulma bigimi bir birbirine en ya-
kisanlardir. Attikga, eksilttikce yogunlagir ve 6ziine,
“kendisine” varirsiniz.

Nilhan Sesalan’in seslenmeyen s6zii bol, yiikii agir
heykelleri ¢apagini, molozunu goriiniirde arkada
birakiyor goriinse de bu kiymiklardan, yongalardan
kurtulmuyor. Olsa olsa gériinmez kaliyor. Manevi-
yatni, hissini, sirrini, fistlusing bir yerlerine yerlesti-
riyor. Tipku siir gibi, giifte gibi size teslim alacaginiz,
bulunca sevineceginiz, belki kendinize yoracaginiz
gizil diinyasini sizin igin sakliyor. Ortaya ¢ikan eserin
zamani yontarak diisen, ayrilan kisimlari sessiz diya-
loglarin, eserin tininin pargasi olarak bagka bir sekil-
de bir araya gelerek eserin icine yerlesiyor.

Nilhan Sesalan’in igleri bildiginiz ama varligini unut-
tugumuz sir tutucular.

Heykellerinin yer ile kurdugu arka plan giindelik ha-
yat ve sahsi gecmisi ile siks iligkisinin Nilhan'in yanin-
dan hi¢ ayrilmadig; asikAr.

[slerinde figiiratif gelenegin fisilust dahilinde imgeye
déniik soyutlamalardan bahsedilebilir. Sayet bu kiiciik
seslere kulak kabartur ve duymak isterseniz oniiniize
koca bir imgelem diinyasi serili verir.

[stanbul'da Gece :

Gecenin “yer’e ait karanligini tarifli kiliyor. Gece do-
lagir. Zaman ve yer ile ilisikli hareket halindedir. Yil-
dizlar ise yere bagli belirmek icin gecenin yolculugu-
nun rast gelmesini bekler. Nilhan'in “yildizlarin pesine
takilmak’tan bahsederken bir bildigi var. Hem tiim
kiinat, yerler-6tesi kolluyor hep var, hep olan yildizla-
rin karanlikla i¢ ice yere-zamana bagli seyahatine eglik
ediyor.



““WHAT IS ESSENTIAL IS INVISIBLE TO THE EYE.”

Antoine de Saint-Exupéry

Cem SORGUC

As a rule, a sculpture leaves behind rubble-like residue,
whether it is carved or not. Reaching the essence, the
seed by removing the excess bit by bit, and abstaining
from one’s words, one’s voice out of responsibility is
the defining feature of Nilhan Sesalan’s works.

The words making up a poem are never superfluous. ..
One never comes across words other than those that
can bear the burden of being uttered. And at times, the
reader is given the task to discover the potential of the
words. In terms of the manner of construction, poetry
and sculpture go together more than any other arts do.
As the excess is removed, one reaches the essence.

Even though Nilhan Sesalan’s silent yet highly exp-
ressive and heavily-burdened sculptures apparently
leave their residue behind, they never escape the lat-
ter. At the very most, this residue becomes invisible.
They leave their souls, feelings, secrets, and whispers
in the nooks and crannies of the sculptures. Just like
poetry, and just like lyrics, these sculptures hide their
secret worlds for you to discover, feel delighted, and to
interpret them from your own personal perspective.
The residual parts of the finalized sculpture, which fall

down while carving out time, come together in

another manner as parts of the psyche of the sculpture,
and find themselves a place within it.

Nilhan Sesalan’s works are secret keepers that you once
knew but somehow forgot.

It is obvious that the close relationship between her
sculptures and their space, her daily life, and her per-
sonal life is indispensable for Nilhan.

When talking about Nilhan’s works, one can talk
about image-oriented abstractions within the scope of
the figurative tradition. If you lend an ear to their voi-
ces, a whole new world of images will soon be revealed
to you.

“Midnight in Istanbul” offers us a definition of the
darkness of the night peculiar to “space”. The night
wanders. It is in constant movement, notably in its
relationship with time and space. Stars, on the other
hand, wait for the night’s journey to hit the mark in
order to come into view in relation to space. There is
a method to Nilhan’s madness when she talks about
“tagging along after the stars.” She both watches for
the whole universe beyond space, and accompanies
the ever-existing stars’ journey with darkness, which
depends on time-space.






Ahsabin Riiyasi | Dream of a Wood
2017
Ahsap | Wood
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Yildiz Agaci | Star Tree
2017

Bronz | Bronze
y/h 75 x u/l 65 x d/w 55 cm
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Turkish Moon

2017

Bronz | Bronze

y/h 50 x u/l 45 x d/w 20 cm
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Efeler Yildizi | Stars of Efeler
2017

Bronz | Bronze

y/h 56 x u/l 30 x d/w 18 cm
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istanbul’da Gece | Midnight in Istanbul
2017

Bronz | Bronze

y/h 68 x u/l 40 x d/w 16 cm
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istanbul’da Gece | Midnight in Istanbul
2017

Bronz | Bronze

y/h 64 x u/l 24 x d/w 16 cm
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Samanyolu | Milkyway
2017
Komposit | Composite
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GOKYUZUNDE YALNIZ GEZEN YILDIZLAR

Beyaz bir tas aradim
Bembeyaz

Derken

iki, tic, dort, bes oldular
Yontarken

Sik sik

‘.hafiflemek...
geciyordu icimden
“.hafiflemek ...

Gln ... agir...

Gece ... agir..

Hava.. agrr...

Dls .. agir..

Beyaz .. agr..

Siyah... agir..

Tas ... agr..

icim... agr..
‘...hafiflemek...’

Derken

Geceninigine yildiz
icime kozmos

Beyaza siyah

Tasa hafif kattim...
Katarken

Annem ses olup
Mirldandi
‘Gokyuzlinde yalniz gezen yildizlar,
yer yliziinde sizin kadar yalnizim..



LONELY STARS IN THE SKY

| looked for a white stone
Snowwhite
Then

They became two, three, four, five

When | sculpt
Frequently
‘..getting lighter...
came to my mind
‘..getting lighter...

Day... is heavy...
Night... is heavy...
Air... is heavy...

Dream... is heavy...
White... is heavy...
Black... is heavy...
Stone... is heavy...

My heart... is heavy..
“...getting lighter...
Then | added

Star to the night
Cosmos to me

Black to white
Lightness to stone...
While adding

Mom became a voice
And crooned

‘Lonely stars in the sky,
I am as lonely as you on earth..

Nilhan Sesalan
2016-12-27 | istanbul
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Gokyiiziinde Yalniz Gezen Yildizlar
Lonely Stars in The Sky

2016

Tas | Stone

y/h 64 x u/l 32 x d/w 22 cm
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Gokyiiziinde Yalniz Gezen Yildizlar
Lonely Stars in The Sky

2016

Tas | Stone

y/h 24 x u/l 19 x d/w 19 cm
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Gokyiiziinde Yalniz Gezen Yildizlar
Lonely Stars in The Sky

2016

Tas | Stone

y/h 35 x u/l 25 x d/w 20 cm
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Gokyiiziinde Yalniz Gezen Yildizlar
Lonely Stars in The Sky

2016

Tas | Stone

y/h 23 x u/l 22 x d/w 20 cm
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Gokyiiziinde Yalniz Gezen Yildizlar
Lonely Stars in The Sky

2016

Tas | Stone

y/h 58 x u/l 46 x d/w 20 cm
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Ormanda Bir Gece | A Night in The Forest
2016

Tas | Stone

y/h 45 x u/l 35 x d/w 25 cm




NiLHAN SESALAN

2017 - ‘Agac olmak ya da ahsap olmamak’, St.Blasien, Kara
Orman, Almanya.

2017 - Land of Sculptors , Kibris Rum Kesimi.

2016 - Contemporary Uluslararasi Sanat Fuari,Art On
Galeri,istanbul.

2016 - ‘Atélye’ sergi, Uniq Galeri, istanbul.

2016 - Korga Heykel Parki, Arnavutluk

2016 - Dolomiti Bienali,italya.

2015 - iftarlik Gazoz Filmi , Sanat Yonetmeni.

2015 - Telli Turnam, Mermer , Marmara Adasi, Balikesir.
2015 - Galilee Uluslar arasi Tas Heykel Sempozyumu, israil.
2014 - ‘Kiiclik Guzeldir’ , Kuad Galeri,istanbul.

2013 - Sézle Dolu, Narart Sanat Galerisi, istanbul.

2012 - Teras Sergisi, Elgiz Cagdas Sanat Miizesi.

2012 - I. Uluslar arasi Balkan Ruhu Tas Heykel Sempozyumu
sanat yonetmeni.

2012 - Dadas Film Festivali 6dil heykeli ve posteri tasarimi.
2011- Cumra-Catalhdyiik Tas Heykel Sempozyumu,sanat
yonetmeni.

2011- Rampa ‘Karda Ugmak’ Belgesel Film,yapimci.

2011- Bandirma Uluslararasi Tas Heykel Sempozyumu.
2011 - ‘Gdlgesinde Mevsimler’, Bogazici Universitesi-Egitim
Fakiiltesi,istanbul.

2010 - ‘Sdzle Dolu’, sergi, Galatea Sanat Galerisi, istanbul .
2010 - Vadodara Uluslararasi Bronz Heykel Sempozyumu,
Hindistan.

2009 - Klasik , karma sergi, Daire Sanat , Istanbul.

2009 - Unquillo Uluslararasi Ahsap Heykel Sempozyumu.,
Cordoba - Arjantin.

2008 - Tatli Riyalar, sergi , Dolmabahge Sarayi Sanat
Galerisi, istanbul.

2008- I.Didyma Uluslararasi Tas Heykel Sempozyumu,
sanat yonetmeni.

2007 - istanbul Teknik Universitesi Tag Heykel Atélyesi,
istanbul.

2007 - Hereke Uluslararasi Tag Heykel Sempozyumu, izmit.
2007 - Kuzguncuk Sanat Festivali.

2006 - Kuzguncuk Sanat Festivali.

2017 - ‘To be tree or not wood’, St. Blassien,Black Forest
Germany.

2017 - Land of Sculptors, Nicosia, Cyprus.

2016 - Contemporary, International Art Fair, Art On Gallery,
Istanbul.

2016 - Atelier, Uniq Gallery, Istanbul.

2016 - Korga Sculpture Park , Albania.

2016 - Biennale Arte Dolomiti,ltaly.

2015 - Art Director of the movie ‘Soda’.

2015 - ‘Telli Turnam’, marble , Marmara Island, Balikesir.
2014 - Small is Beautiful , Kuad Gallery istanbul.

2013 -“Full of Words 1I” Exhibition, Narart Gallery,istanbul
2012 - Terrace Exhibitions , Elgiz Museum of Contemporary
Art istanbul.

2012 - Lth International The Spirit of Balkan’s Stone
Sculpture Symposium.

2012 - Designed the poster and sculpture of Dadas Film
Festival.

2011 - Cumra- Catalhdyiik Stone Sculpture Symposium, art
director.

2011 - Two Anatolian Leopard, part of the Life Door,Konya.
2011 - Bandirma International Stone Sculpture Symposium.
2011 - The Seasons of Her Shadow’ , Bogazigi University-
istanbul.

2011 - The Ramp ‘Flying Over Snow’, documantary,
producer.

2010 - Designed Poster for Turkish Theatre for Goverment.
2010 -“Full of Words” Exhibition, Galatea Art Gallery -
istanbul

2010 - Vadodara International Bronze Sculpture
Symposium - India.

2009 - “Classic” Exhibition, Daire Art Gallery - Istanbul

2009 - Unquillo International Wood Sculpture Symposium
,Cordoba-Arjantin.

2008 - “Tatli Ruyalar” Exhibition, Dolmabahge Palace Art
Gallery - Istanbul-Turkey.

2008 - Didyma International Stone Sculpture Symposium -
Art Director.



2006 - “European Bridges” Uluslar arasi Heykel
Sempozyumu,Biikres-Romanya

2006 - Ankara Uluslararasi Tas Heykel Sempozyumu .
2005 - “Polen Cag)” Sergi. Artisan Sanat Galerisi - istanbul.
2005 - istanbul Design Week 2005, Editérlerin Secimi Yilin
Tasarimi Oduld.

2004 - “Yeni Hayat” aniti. Banyuls - Fransa.

2004 - “Yaprak Agaclan” Sergi. Elne - Fransa .

2003 - 1.Aspat Agikhava Tas Heykel Atolyesi, Bodrum.
2002 - Mersin Uluslararasi Tas Heykel Sempozyumu -
Mersin.

2002 - Maltepe. Uluslararasi Tag Heykel Sempozyumu -
istanbul.

1999 - Samothrace Uluslararasi Plastik Sanatlar
Sempozyumu - Yunanistan.

1998 - Fujino, Uluslararasi Plastik Sanatlar Sempozyumu -
Japonya.

1998 - Visual Centre, Sergi. Oulu - Finlandiya .

1998 - Kadin Eserleri Kiitliphanesi, Sergi. istanbul.

1997 - Elhamra Sanat Galerisi, Sergi. istanbul .

1997 - Gagdas Sanatlar Sergisi, “Oteki”, Antrepo, istanbul .
1996 - Bothnia Ice Cape - Uluslararasi Buz Heykel
Sempozyumu, Finlandiya.

1995 - Ulappa 5 - Uluslararasi Plastik Sanatlar
Sempozyumu, Finlandiya.

1994 - Degirmendere 2. Uluslararasi Ahsap Heykel
Sempozyumu - izmit.

1993 - 1996 Master, Mimar Sinan Universitesi, Giizel
Sanatlar Fakiiltesi, Heykel Bolimu

1993 - Galery MD “Gagdas Sanatgilardan Heykeller” Sergi,
istanbul .

1992 - 1991 Devlet Glizel Sanatlar Galerisi Sergileri/
Mansiyonlari, Ankara .

1991 - “Glinlimuz Tirk Sanatindan Bir Kesit” Karma Sergi,
Kassel - Almanya

1990 - “Karaoglanoglu Sehitligi Anit Heykel Yarismasi” 2.lik
Odiilii - Kibris

1987 - 1991 Mimar Sinan Universitesi, Giizel Sanatlar
Fakiiltesi, Heykel Bolimd.

2007- Hereke International Stone Sculpture Symposium -
Hereke/Turkey

2007- Istanbul Technical University, Stone Sculpture
Symposium/ Turkey

2006- “European Bridges” Sculpture Workshop/Bucharest-
Romania

2006 - Ankara International Stone Sculpture Symposium/
Turkey

2005 - “Polen Age” Exhibition - Artisan Art Gallery Istanbul/
Turkey

2005 - Istanbul Design Week 2005, Best Design - Editorial
Choice

2004 - “New Life” Monument. Banyuls / France

2004 - “Leaf Trees” Exhibition. Elne / France

2003 - I.Aspat Openair Sculpture Workshop, Bodrum /Turkey
2002 - Mersin International Stone Sculpture Symposium /
Turkey

2002 - Maltepe. International Stone Sculpture Symposium /
Turkey

1999 - Samothrace International Plastic Arts Symposium /
Greece

1998 - Fujino, International Plastic Arts Symposium / Japan
1998 - Visual Centre, Exhibition. Oulu / Finland

1997 - Elhamra Art Gallery. Exhibition. Istanbul

1996 - Bothnia Ice Cape-International Ice Sculpture
Symposium, Oulu/Finland

1995 - Ulappa 5 - International Plastic Art Symposium. Turku
/ Finland

1994 - Degirmendere 2nd International Wooden Sculpture
Symposium/Turkey

1993 - Galery MD “Sculptures by Contemporary Artist”
Istanbul

1992 - 1991 State Exhibition of Painting and Sculpture -
Mentions

1991 - Group Exhibition. Kassel / Germany

1990 - 2nd award “Karaoglanoglu Statue Competition” /
Cyprus

1987 - 1996 Master of Art Degree Mimar Sinan University
Faculty of Fine Arts Department of Sculpture - Istanbul
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